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ABSTRACT

This study aims to create and develop practicing assignment of basic Saw U, Thai
stringed instrument group in the course of Thai stringed instruments 1 (Saw U) S21211 for
Mattayom 1 students as it has the efficien standard 80/80 and the comparison of result from
learning Thai instruments. The sample group in this study is seven students in Mattayom 1
from Roi Et College of Dramatic Arts by random sampling. The methodology of this study
consists of (1) the practice assignment of basic Saw U for Mattayom 1 students. (2) a set of
20 questions evaluating tests , and (3) the assessment about the comment and analyzed by
using means and percentage. The results were found that

1) The efficient value of innovation criteria 80/80 with E1/E2 started from 86.84 — 89.18
which higher than standard criteria 80/80.

2) The quality of the test on hard-and-easy value (P) is between 0.50-0.77. The
discrimination (B) is between 0.25-0.45. The reliability (KP20) is between 0.92.

3) The development in Thai instruments of the students is resulting excellent
(C.V.=8.33).

4) The level of appropriation for teaching the course Thai stringed instruments (Saw U)
S21211 is in the highest level.

Keywords: Learning management, Saw-U Skill excersise
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